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he novel collection “Exercises in Style” by French writer Raymond
Queneau, created in 1947, is an exceptionally outstanding experimental

literary work that explores the possibilities of language, narrative, and

creation in a unique way.
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It serves as a reference that I greatly admire and learn from. The stories in the
collection revolve around a simple everyday event, where a person encounters a
unique stranger on a bus. However, Queneau narrates this story in 99 different

ways and styles, employing various literary forms and techniques such as
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Notation, Double Entry, Litotes, Metaphorioally, Retrograde, etc. This reveals the
infinite possibilities of language and narrative, highlighting Queneau’s
exploration of creation and language. The collection challenges traditional
narrative structures and linear time through its experimental writing style. Its non-
linear structure allows readers to witness the variations and interpretations of the
same event across different narratives, making it both rare and profound. The
diversity and complexity of this narrative form shed light on the existence of
multiple interpretations and viewpoints in the real world. Additionally, it reminds
us that in the realm of language and storytelling, different cultures, experiences,
and perspectives influence our understanding and modes of expression when it

comes to the same event.

“Exercises in Style” has had a profound influence on the field of graphic
communication design, thanks to its experimental writing style, non-linear
narrative structure, exploration of the subjective and relative nature of
language, and innovative thinking. As a graphic communication designer, I
believe we can embrace Queneau’s innovative mindset and venture into new
realms of expression, pioneering methods, and conceptual approaches in our
projects. By transcending conventional design boundaries, we can offer fresh
perspectives and unleash our creative potential in conveying information.
Personally, I find that I am often eager to improve in this area during project

development, as I strive to cultivate greater flexibility of thought and precision in

logic. [ sometimes find myself ensnared by a single idea, yet sometimes

and addressing this fluctuating state of learning that I seek to attain greater
stability and growth, Certainly, I am well aware that my abilities have much room
for growth. There is still so much to learn and improve upon, particularly in
cultivating logical reasoning and fostering critical thinking.

Simultaneously, we can also experiment with Queneau’s non-linear narrative
techniques, creating unconventional ways of presenting information that capture

the audience’s attention and provide a greater sense of engagement. What I find

most intriguing is the emphasis on the subjective and relative nature of language
in this novel collection. This idea guides designers to contemplate the diversity of

interpretations and differences in viewpoints when it comes to graphic
communication design. We need to be aware that the interpretation of

information varies due to personal experiences, cultural backgrounds, and

perspectives. This awareness helps us develop lines of inquiry in a more
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systematic manner, enabling us to select and utilize design elements, images,
and text to effectively convey specific messages. In conclusion, Raymond
Queneau’s “Exercises in Style” is a thought-provoking and innovative work that
continually inspires and informs my creative practice, offering invaluable insights

and serving as a constant source of reference.
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